
Head Teacher’s Message 

 

Welcome to the summer term, albeit this is unlike any other return to school we have ever experienced.  

Across the country, teachers, students and parents are discovering new ways of learning at a distance, and in our weekly Keep InTouch 

newsletter, we set out to share successes and important information.   

The following is from Mr Patrick Taylor, Deputy Headteacher in charge of curriculum and exams: 

Grading of exams for year 11 and 13 students 

The government have recently confirmed that A level results will be released on 13th August and GCSE results on 20th August, which are 

the dates we have on our calendar.   

We have already shared with you the information that has been shared about how grades will be awarded this year: https://
assets.publishing.service.gov.uk/government/uploads/system/uploads/attachment_data/file/878869/
Summer_2020_grades_for_GCSE_AS_A_level_EPQ_AEA_in_maths_-
_guidance_for_teachers_students_parents_UPDATED_09APR2020.pdf 
The government is currently consulting on the detail of how grades submitted will be moderated nationally, and consultation will close on 

29th April.   

In the meantime, the national body that oversees examinations has a blog and two videos that explains the process teachers will be using: 
https://ofqual.blog.gov.uk/2020/04/09/arrangements-for-summer-2020/ 
From the point of view of parents and students, it is important to note are that the process is happening across the country, with all 

schools in the same position.  Examination boards are used to processing large amounts of data and will put in place systems to check for 

irregularities. 

Please note that, to be fair to all students, schools will be considering work that was done throughout the course, and will take into account 

coursework that was set before schools were shut down, whether finished or not.  Students are encouraged to submit work that was set 

before shutdown for teachers to consider, but not be offering any new work. 

In the past two years, staff have shared marked NEA (coursework) with students either before, or just after Easter. This would not be ap-

propriate on this occasion.  The grades teachers submit to the exam board remain confidential (in the same way as marks on exam scripts 

would be) and Ofqual are very clear that students and parents should not try to discuss them with staff.  The regulator has said these 

judgments should not be shared with students or parents, and attempts to influence the grades “may be investigated by an exam board 

and found to constitute malpractice, which may result in sanctions”. 

We will continue to keep you updated as more information becomes available. 

Work set on Show My Homework 

Thank you for the feedback on the work set for students on Show My Homework.  We are aware that in some cases students have a large 
number of pieces of homework set at one time, for example the lessons in one subject for a whole week.  We are aware that this can look 
daunting for students and have asked staff to set work on a daily basis, by 9.30am of a day on which lessons take place.  If you find this is 
not happening please email Ms Nowell:  nnowell@chenderit.net 

It is very easy for us to see which students have accessed homework, and who has returned work to staff when asked.  In the coming 

days we will be contacting students and parents who do not seem to be accessing or completing work, and will try to help if there are 

problems.  We ask for your support in encouraging students to do their best, well aware that it is not always easy to find the space or re-

sources, for example a laptop, to complete work. 

Many of you will have seen the new BBC Bitesize lessons launched at the start of this week.  Where staff wish students to look at particu-

lar lessons staff will put a link on SMH, but there may be other interesting things to explore there if students are interested in finding out 

more! 

We wish everyone a successful week - don’t forget to share with us any examples of how our students continue to “aim high, work hard 

and be nice” during these unusual times.  You can email your examples to trose@chenderit.net  

Jane Cartwright 

Headteacher 
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https://ofqual.blog.gov.uk/2020/04/09/arrangements-for-summer-2020/
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Messages from Heads of Learning 

Dear Year 7, 

Thank you for all the great messages you have been sending me. It is great to hear what you are all    
doing and how you are all having time to spend with your family. Thank you to those I see around the  
village and who give me a cheery hello and a wave. 

You are all working very hard and I know a number of you have had virtual praise post cards as well as 
positive SIMs. Please remember, your grandchildren will want to know what you did during the Covid19 
Pandemic of 2020.  I hope you will have positive and happy memories which you will be able to share 
with them.  

Mrs Hoose 

 

Dear Year 11, 

For many, the novelty of a school closure has worn off and the reality of social distancing is really tough 
to bear. My advice to you is as follows: 

· Establish a new routine: Don’t have late nights and lie-ins. It is a bad habit to form and an even harder 
one to break. You do not have to start at 8:40am but make sure you negotiate a sensible period of time  
to work and start preparing for next year 

· Switch off Netflix, Disney+, Amazon Prime and all the other streaming services: They are great fun for 
an hour or two, but don’t waste your life and this time with things you’ll soon forget and may then regret. 
This is your time to grow, not slump on the sofa. 

· Spend time with your family: Overcome that irritating brother or sister, look for ways to help out your 
folks and plan to look back on this time with pride at the way you all pulled together. 

· Learn to do something new or different: Now is the time to stop putting off learning how to play that   
guitar, reading that book, growing those vegetables, learning how to garden, painting your first           
landscape, fixing your own bike, making your own clothes, baking those first macaroons. 

Stay safe, 

Mr Fitton 

 

Hello Year 10,  

It feels weird to say this when I’m not stood in front of you during our assembly but ‘Welcome back, I hope you all 

enjoyed the sunny Easter break!’ 

Unfortunately, we are starting this term as we finished the last, working from the confinements of our homes. But, 

while we all continue to learn to adapt to these challenging situations it has been delightful to hear from your teach-

ers about the progress you are making. 

It is great to see that the majority of you have already created a routine of logging on to SMHW daily and are in reg-

ular communication with your teachers. This is very positive and shows how mature and strong you are at dealing 

with circumstances out of your control! 

While I know your teachers have received some brilliant work from you all there are a number of individual students 

that I need to highlight for the outstanding work they have produced during the time we have been working from 

home: 

Congratulations to Tabitha Ash, Freya Bowles, Eve Fitzpatrick Shaw, Chloe May Marshall, Phoebe Pope, Lottie 

Reid, Annabelle Tappenden and Poppy Williams on your amazing Biology test results!  

Mr Gower’s has asked me to pass on how impressed his was with recent History work submitted by George Avery, 

Casper Clark, Jed Gibbins, William Currier and Charlie Jefferies – Well done boys! 

Mrs Rowe has also shared with me the fabulous Food Technology work that has been produced by Leah Jarret, 

Grace Ansell, Alina Watts, Emily Coleman, Jodie Fisher and Taylor Dale. Well done girls! I would also like to say 

well done to Ella Adams – the cake you created before Easter for your neighbour looked beautiful! 

Well done to Joel Hinks, Maelane Heraud, Erin Tranter and Tassos Tzanos with your recent English knowledge as-

sessments and your Romeo and Juliet revision! Mrs Godfrey was very impressed with many of the pupils in her 



I know there are lots more of you that deserve a mention for your hard work and hopefully as we continue to work 
from home your teachers will continue to email me and highlight your successes so I can share these with everyone 
in next week’s article! 

As we continue to move into the new term I want you to remember that while you are having to study an important 

part of your GCSE curriculum largely independently your teachers are still there to support you. They want to hear 

from you! They are teachers because they like working with people and those people are you! If you are struggling 

with anything please contact your teachers, tutor or myself and we will do everything we can to help you!  

Miss Cramb 

 

Sixth Form Message 

Hi everyone! 

I hope you are all staying safe and keeping motivated at home. We are all missing you (although the study 

centre is the tidiest it has ever been!) and your positive attitudes and senses of humour. I’m sure that we 

are all working our way through each day and coping with the changes to our lives in different ways, and 

remember there will be some days that are more difficult than others. That is completely normal and okay! 

Remember to reach out to your family, friends and us at school and ask for help if you need it. We are all 

still here for you and we are always happy to hear from you. I have bumped into several of you in super-

markets over the past few weeks (from a safe two metre distance of course) and it has been great to 

catch up quickly and congratulate you on your achievements since the end of March. I know that all of you 

will be making great strides in many different areas, and completing work, receiving offers from your uni-

versities, completing online courses to develop your own skills, supporting your families and even helping 

in the local community - these are just some of the amazing things that I know you have been doing as a 

Sixth Form. As I always say to you all, the thing that makes our Sixth Form such a fantastic place to be is 

you, our students. Whether you are in Year 12 or Year 13, you work together to support each other and 

drive our community forwards, and this has not stopped simply because you are not physically in school. 

One of the things we said to you all was to make sure you are not only ensuring your work is up to date, 

but you are doing something to better yourselves, or help others during this time. It has been great to hear 

the stories of what you have been doing and to know you have taken this on board. Remember to keep 

positive, stay motivated and continue to push and challenge yourselves. We are all still here for you so 

please keep in touch and let us know what you have achieved. 

Stay safe and we will see you all soon! 

Mr Belstone, Mrs Rowe and Mrs Smith.  

 

Dear Year 8, 

During this time in quarantine, I've really had the opportunity to reflect on what's truly important to me. I 
thought I would miss things like going out for dinner, seeing friends and going to evening classes - but re-
ally these have paled into insignificance in comparison to more simple things: 

 I've come to really appreciate the gorgeous blossoms and flowers in bloom in the park just down the 
road from my house, seeing them has become one of my daily highlights. 

  I've missed the laughter at school - I miss how every single lesson in every single day was different 
 and I've really missed you all particularly! I actually think about how much I miss teaching students 
 more than I think about how much I miss my friends. 

I have come to realise how much of a support my friends and family are in my life. Every morning my 
mum sends me and my sister a message to ask how we are doing - I don't think she knows quite how 
much it means to me that someone is checking in on me in these strange times! 

So my message to you is to appreciate the things around you. Stop and enjoy things you love, tell people 
what they mean to you and look after yourselves. Before you know it, we'll be back together laughing in 
classrooms and continuing to show everyone we are the best year group Chenderit has ever seen! 

Best wishes,   Mrs Dixon 



 

To all my Year 9 students,  

It seems strange not to be standing in front of you all in a Year 9 assembly welcoming you back to the 
start of the summer term and sharing with you the variety of things that we would normally be getting    
involved in at this time of year. But we are not, and I type this message to you from my office at home with 
one ear on my two sons to make sure that they are doing the work that they have been set by their   
teachers too. 

We are all used to hearing that our current lock-down situation is unprecedented and a new and           
unexpected experience for us all. I do hope that all of our lives and your education will not be interrupted 
by a similar situation in the future. As you have heard me say in recent assemblies, especially talking 
about your future careers, it may be that some of you with the incredible skills that you already have and 
will continue to develop, will help our society to prevent a pandemic virus from affecting us so deeply in 
the future. Your current education will prepare you for the needs in Technology, Medicine, Communication 
and all the other fields of study that we will need to have in order to protect us from similar viruses in the 
future. It gives me great comfort and sustained hope that my Year 9 students will eventually become the 
adults to understand future challenges and be able to use their skills to save lives and grow as a society 
while maintaining a balance with nature. 

For these reasons alone can I take this opportunity to implore you to make the most of this unusual period 
of time that you have. You may feel restricted and aware of what you cannot do, where you cannot go and 
who you cannot see, but try to look positively for the things that you can do. Think about learning new 
skills at home or in the garden such as cooking/baking for the family, growing vegetables in a container or 
DIY projects that have been neglected. Some of you play instruments and this could be a chance to really 
put some time into practising. We can all spend more time reading both for pleasure and learning, this is 
so important for your continued development.  

Whatever you try, think about how it will benefit those in your immediate family around you. What can you 
do each week to make life easier and more manageable for parents, carers, brothers and sisters; small 
chores done without moaning will help family life run more smoothly for everyone.  

Our current situation will not last forever and we all know that we will be going back to school at some 
point in the future. It is really important therefore for you to continue with your studies at home. It may not 
be easy or straightforward due to everybody’s different circumstances but please use Show My Home-
work regularly and exercise those brain cells by completing the work set for you by your teachers. Do not 
forget that you are involved in GCSEs and your coursework and exams will carry on into Year 10 and 11. 
Keep up a daily routine of working through tasks set and submitting evidence of your completed work.  

One final request is that you try and stay both physically and mentally fit during this period of time. There 
are plenty of ways that we can all exercise, with or without Joe Wicks, in our homes but also look after 
your mental health which is just as important. Make sure you are talking to family members if you feel 
stressed or anxious about school work or the issues affecting all of us at the moment, so that they can 
contact me or the Inclusion Team for support if necessary. 

I look forward to seeing you all at some point in the future, back in your tutor groups and in our first       
assembly, hopefully with positive stories of our lock-down experiences to share. Stay safe and well. 

Best wishes 

Mr Holland 

Information from the ESFA: increased fraud risk during              
coronavirus (COVID-19) pandemic 
 
Periods of instability, such as during the coronavirus pandemic, bring an increased risk of 
fraud. Fraudsters will actively exploit these difficult times and will target vulnerable areas 
for financial gain. 
 
We have been informed some learners and parents have received a letter from ESFA 
asking for personal learner bank details in relation to the 16 to 19 Bursary Fund. We  
never ask for personal bank account details.                                                                  
This is a fraudulent letter – please do not respond. 



 

Past Pupil Helping the Community 

 

 

 

 

 

 

 

 

 

 

 

Emily B, one of our past pupils is doing her bit during the Covid-19 pandemic. Emily is currently studying 

at Moreton Morrell where she is training to be a veterinary nurse. She is working at West Bar Vets in  

Banbury, where she has been selected as part of a small team who are working through the pandemic to 

keep the practice running and care for our animals.  

Well done Emily!  

 

 

 

 

 

 

If you are or know an ex-student who is helping others during this time of uncertainty, please send me 

their inspirational story and a photo for the upcoming issues of Keep Intouch: 

Mrs Rose 

trose@chenderit.net 

mailto:trose@chenderit.net


 

“What’s for tea?” 

Mrs Hunt’s Frittata 

If you are fortunate enough to have eggs this is a great brunch/lunch meal to make which can easily be 

adapted to what you have that needs using up in the fridge!  

Collect ingredients, 5 eggs, potato, bacon but any cooked meats could be used such as ham, sausag-

es, chorizo, an onion, clove of garlic, cheese, cup of peas or any frozen veg would work.  

Grease a baking tin and line with parchment paper or greaseproof paper. 

Preheat oven to 180 C 

Peel and thinly slice potato, add to a pan of boiling water with a cup of frozen peas, bring back to boil, 

reduce heat and simmer for 7 minutes. 

Grate onion, garlic and cheese. 

Drain potato and peas. 

Fry together the bacon, onion and garlic. 

Beat eggs with a splash of milk or cream, season well with salt and pepper. 

Put a layer of potatoes in the bottom of the baking tin, add half the bacon mix and cheese, repeat fin-

ish with layer of cheese. 

Bake for 20 minutes in oven until golden brown and not too wobbly. 

Garnish with basil leaves or any herbs or salad leaves you may have! 

Enjoy it!! 

Suddenly Pepsi the dog has got a smell of it!!! Don’t forget send me photos if you get to make it!!  

 



Food Preparation and Nutrition 

Remember the good old days when a bag of flour was found in every supermarket – never will we take 

such things for granted again! Despite the difficulties, we are delighted to keep seeing the efforts of our 

students and will award a star cook every week. Keep your pictures coming in everyone. 

              

    Easter Biscuits – Connor Yr 7                                                      Toad in the Hole                 Cherry Cake Max Yr 9 

                                                                                                                                – Dan Yr 8            

                

Lemon Cheesecake Louis Yr 10  Victoria Sandwich Maisie Yr 10  Peanut Butter Cookies and Paprika Chicken  

                                                                                                                      Dan Yr 8                                    

     

Profiteroles – Ed Year 9                        Rock Buns Jodie Yr 10                                 Sour Dough – Mrs Hunt 

                             

Choux pastry puffs – Mrs Rowe    STAR BAKER THIS WEEK – MEGAN MACDONALD YR11 



HOW TO KEEP BOREDOM AT BAY........... 

 

Hello from the Inclusion team, we hope you had a great Easter break and enjoyed the sunshine as much 
as you could. It has been a strange start to the new term for all of us and if, like me you are finding it hard 
to motivate yourselves then don't feel bad. We are all missing the structure, interaction and security of 
school and feeling like you can't be bothered is natural.  

So here are my TOP TEN TIPS for beating the boredom. 

1. Little and often! Space your tasks over the day, sometimes we get overwhelmed if the challenge looks 
too big. 

2. Wake up and shake up! Try to do your physical activity first thing in the morning to get the blood   
pumping! 

3. Open your minds to creativity. Can you work somewhere different? No one is ever too old to make a 
den and work in that!! 

4. Turn some of your work into a game . Maths questions can be used with a Trivial Pursuit board quite 
easily! 

5. Facetime a friend and work together. Share ideas. 

6. Make a Tik Tok video about the work you are doing and send it to a friend. Then get them to make one 
back.  

7. Are you musical? Can you write a song about your time in isolation.  

8. Make a list in the morning of all the things you imagine you have achieved in that day! Then before you 
go to bed tick the ones you actually did achieve. Each day increase the challenge. 

9. Teach your parents! You become the teacher they become the students! ( try not to put them in        
detention though!!) 

10. Create yourself a mantra and say it every day. It may be something simple like 'I will do this' and have 
it in every room. Every time you see it! Say it! 

Keep positive, this will be over. 

#StaySafe 

#TeamChenderit 

#TeamInclusion 

RSC to add six shows to BBC iPlayer for Shakespeare's birthday 
 

To mark Shakespeare's birthday on 23 April, the RSC will be releasing six shows on BBC iPlayer. 

After their initial release, the shows will remain on the site for a number of weeks to allow users to watch 

all of them. The "box set" of shows marks a new collaboration between BBC Arts and the RSC, as part of 

a "Culture in Quarantine" initiative. 

The productions are: 

Macbeth with Christopher Eccleston and Niamh Cusack (taught in Y9) 

Othello with Hugh Quarshie in the title role and Lucian Msamati as Iago (taught in Y12-13) 

Romeo and Juliet with Bally Gill as Romeo and Karen Fishwick as Juliet (taught in Y10-11) 

The Merchant of Venice with Makram J Khoury as Shylock 

Much Ado About Nothing with Edward Bennett as Benedick and Michelle Terry as Beatrice 

Hamlet with Paapa Essiedu in the title role           



English 

BBC Radio Two 500 Word Story Competition. 

In Term Two, the English department invited year seven and eight students to take part in the BBC Radio 

Two 500 word story competition. We were pleased to receive nearly fifty entries from across the year 

groups by our closing date. 

The English department is very pleased to announce as well that Alex Hayburn (7EMW) has made it to 
the second round of judging! His story Fruit Wars is below. Well done to Alex, and all of the Year Seven 
and Eight students who entered – your entries were all brilliant to read through! 

 
 
Fruit Wars                                      
             
Once upon a time in a fruit bowl, far, far away there was a banana called Galactic Crescent Loaf. His 
dream was to become a young Pomegranate Professional and fight against the Mouldy Martian Fruits 
who were designing the Mouldy Deathapple which could wipe out the whole fruit bowl and itself in 
one hit of its juice beam. The Mouldy Deathapple was in construction and would be functional in 2 
days! (fruit years) which the finest side of fruit were shocked about and it made their peel wrench 
in fear.   
 
Galactic Banana Loaf was willing to fight and risk being peeled to death by the 
Mouldy Deathapples construction before he wiped out his buddy’s in their bowl but Galactic Cres-
cent Loaf was not picked from the tree of hopefuls to fight as a young Pomegranate Professional 
but his friend Great Galactic Gooseberry was given the opportunity as Squadron Leafer to protect 
the fruit bowl from Mouldy Martian Fruits invasion.    
 
Great Galactic Gooseberry went on his mission in the best ship in the fruit bowl called the Deep 
Apricot Voyager which travelled at lightning speed and had a plum pow, pow, gun which could search 
out any anti fresh fruit enemies and would bruise, squash and draw out all the last remaining juicy 
rotten brains they had. This ship also carried the disgusting fresh strawberry bouncing bomb which 
the Mouldy Martian Fruits were terrorised by and could also wipe out the Mouldy Deathapple.   
The Mouldy Martian Fruits were ready for battle and their attempt was to rot every single juicy 
soul in the fruit bowl. They had finished constructing the Mouldy Deathapple and were now powering 
it up ready for conflict and fruit war had begun. Anybody whom stood in their way would be pressed 
and juiced to pulp unless they surrendered and joined the mouldy space gang AKA Mouldy Martian 
Fruits.  
 
War began, Great Galactic Gooseberry prepared himself ready for battle and hoped for victory and 
to come back unjuiced. Deep Apricot Voyager and Mouldy Deathapple fought in the dark starry fruit 
container which surrounded the fellow fruits in their bowl of safety. At this moment the bowl was 
unprotected because the Apricot Voyager was in battle preparing its plum, pow, pow, gun and fresh 
strawberry bouncing bombs to take down Mouldy Deathapple and the Mouldy Martian Fruits.  
 
The first sighting of battle was when Mouldy Deathapple prepared its deadly juice beam which 
sucked away all excess juice in the area making every fruit feel a little shrivelled. At this moment in 
time Great Galactic Gooseberry switched on his hyper juice engine and loaded his plum pow, pow, gun 
ready to dodge attacks and fire back at the enemy. Seconds later bits of the 
mouldy Deathapple and the Deep Apricot Voyager were flying everywhere. All of a sudden 
Great Galatic Gooseberrys ship stopped and a juice beam hit him but Galactic Crescent Loaf arrived, 
he held up a mirror which reflected the juice beam and blew Deathapple up.  



Stories help.  

 

 

 

No matter what is going on in the world, a good book can provide insight, comfort or a welcome escape. 
As the COVID-19 outbreak continues and many of us are seeking entertainment while staying home, 
reading offers some respite. Now may be the time to finally dig into that epic novel you have had on your 
shelf forever, revisit an old favourite or try something out of your reading comfort zone.  
 

Students can access fiction and non-fiction books for free via audible.  

https://stories.audible.com/start-listen 

“For as long as schools are closed, audible are open. Students everywhere can instantly stream an in-
credible collection of stories, including titles across six different languages, that will help them continue 
dreaming, learning, and just being kids. 
All stories are free to stream on your desktop, laptop, phone or tablet. Explore the collection, select a title 
and start listening.” 
 

The Book Trust have some excellent recommendations of books to read: 

 Aged 11-14? https://www.booktrust.org.uk/booklists/1/100-best-12-14/ 

KS4 students? https://schoolreadinglist.co.uk/category/reading-lists-for-ks4-school-pupils/ 

The Carneige book award longlist has been announced and these titles are bound to be entertaining: 

https://www.cilip.org.uk/news/489515/CKG-Longlist-2020.htm  

 

 

 

 

The BBC curated a list of 100 books everyone should read: 

https://www.listchallenges.com/bbcs-top-100-books-you-need-to-read-before-you-die How many have 

you read? 

The Guardian website have collated a list of books on pandemics: https://www.theguardian.com/
books/2020/mar/15/books-to-read-while-quarantined-coronavirus 

 

https://stories.audible.com/start-listen
https://www.booktrust.org.uk/booklists/1/100-best-12-14/
https://schoolreadinglist.co.uk/category/reading-lists-for-ks4-school-pupils/
https://www.cilip.org.uk/news/489515/CKG-Longlist-2020.htm
https://www.listchallenges.com/bbcs-top-100-books-you-need-to-read-before-you-die
https://www.theguardian.com/books/2020/mar/15/books-to-read-while-quarantined-coronavirus
https://www.theguardian.com/books/2020/mar/15/books-to-read-while-quarantined-coronavirus


Creativity is king! Across the world, there has been an increase in all things arty, and for those who are 
interested in art, there have been limitless opportunities to explore, investigate and of course participate. 
Museums and galleries have been offering virtual tours, artists and designers have been hosting webinars 
and everyone has had that bit of extra time that they had always said was necessary for them to spend 
time creating! Whatever it is that you and your family are interested in: it’s there! For every gallery that 
has had to shut, there is an online collection with hidden surprises waiting to be discovered. The         
generosity of creative practitioners has been wonderful to see, and Twitter and Instagram are full of      
top-flight artists wanting to share their ideas and inspiration. Check it out! Chenderit students too have 
been busy, responding to the challenges set by their art teachers and going that extra mile to create 
something amazing. Just a fraction of the work we have been impressed by is displayed here. You lot are 
amazing! Chenderit students continue to impress us with their skill, determination and talent! Huge      
congratulations to all those students whose work is presented. Keep doing what you are doing. Everyone 
else: get inspired! This is the time to create that masterpiece: you have everything you need to be    
amazing…” 

 

Mr Christy – Head of Art 

 

Top row: Olivia Byrda (Y9), Luca Rees (Y7), Ella Adams (Y10) 

Middle Row: Owen Gardner (Y8), Olivia Byrda (Y9), Alexandra Ward (Y9) 

Bottom Row: Tilly Sleem (Y10), Falak Brown (Y8), Megan Cavanagh (Y11) 

 

 



 

“This week congratulations go to the Year 9 students. Many of those whose work is presented here (and 
apologies to all those students who’ve created amazing work that couldn’t fit on that page!): It has been 
lovely to see your skills continuing to develop and improve, with many of you experimenting and         
practising with different materials. It is amazing to see the fantastic work you are creating at home with 
many of you sending me other artworks you have been creating in your spare time. You have really taking 
on-board the crucial fact that to become a successful artist takes practise, practise, practise! Year 9s, you 
are amazing, keep up the hard work and I hope this work inspires others to get creating!” 

  

Miss Cramb – Teacher of Art  

Artwork of the week 

 
 

 

 

            Lucy Daniels                               Isabella Hetherington                        Thomas Donahoe 

 

 

 

 

 

 

         Freya Pamphlett                          Harry Tyler                                        Florence White 

 

 

   Leah Beckinsale                        Zoe Cottom                                        Guy Griffin 

 

 

 

 

 

   Maya Mohammed                         Archie Hunt                                      Emma Johnston 



 

3D Monster Project (Year 7) 

I wanted to try and create a task that didn’t mean the Year 7s sat behind a screen and as their ‘Monster’ 

project is a 3D project I set them the task to create a monster out of rubbish. It was supposed to be done 

over 3 lessons (3 hours) and they were only meant to find their materials this week and plan what they 

were doing. Alex H was obviously enjoying the task and finished today.  

Well done Alex! 

Miss Cramb – Teacher of Art 

 

 

                                               

Poem by Alex Barker Year 7 

 

 

Lockdown might not be great 

but there are some positives to take 

we have enforced social distancing 

to stop any sign of an ache 

 

This may be boring 

but soon we will stop this virus from swarming 

and when lockdown ends 

It will be very reassuring 

 

You may be worried because of Covid-19 

but there will be a cure 

thanks to the NHS 

And the cure will be soon I’m sure 

 



Specimens of German Homework 

 

Was mache ich in meiner Freizeit?   Harvey Brock, Year 9 German 

 
 

Mit meinen Freunden gehe ich 
ins Café und wir essen Kekse 
und dann… 

spielen wir Spiele, während Chandler 
Computerspiele spielt. Das ist toll, 
denn Chandler wird genervt.  

Wir sind mit dem Bus zum Laden 
gefahren, um Kleidung zu holen. 

Dann gehen wir nach 
Hause und wir schauen  
Dr Who 



 

Was mache ich in meiner Freizeit?   Hannah Styles Year 9 German 

 



Making a Volcano 

A volcano is a rupture in the crust of the Earth, that allows 

hot lava, volcanic ash, and gases to escape from a magma cham-

ber below the surface of the crust.  There is a build of gases be-

neath the surface and as the pressure builds, the crust of the earth 

breaks apart and there is a gigantic release of energy resulting in 

an eruption. 

 

This can be simulated at home by reacting an acid with a carbonate under controlled conditions.  When 

an acid reacts with a carbonate then carbon dioxide(CO2) gas is produced.  The sudden release of CO2 gas 

results in build-up of pressure in the same way this occurs in a volcano. 

Calcium Carbonate     +     Ethanoic Acid                   Calcium ethanoate   +   Carbon dioxide    +    Water 

(Baking powder)       +     (Vinegar) 

Making a volcano at home can be done to demonstrate the reaction between an acid, vinegar and a car-

bonate, baking powder. 

There is a good you tube video that shows you how to do this – see link below but this must be done in a 

controlled way or things can get messy!!  

PLEASE CHECK WITH YOUR PARENTS FIRST 

https://www.youtube.com/watch?v=ZjCph9LwpU0 

Please send pictures to awilliams@chenderit.net so we can put them in the next keep Intouch newsletter 

Have fun!! 

Mr Williams—Head of Science 

 The Virus — A Poem 

Flooded with fear 

Lying in bed 

Surrounded by plastic coated aliens 

Struggling against death, trying to drag me down 

 

Asthma wanting to take her 

Not allowed to see anyone she knows 

Isolated from the world outside 

A window looking out onto the fresh air 

 

Days of disturbed sleeps full of hacking coughs 

Waking up with no breath 

Kept alive by a tube 

Heat surging into her with unimaginable force 

 

Weak, Weak, Weak 

Food brought in, but bland  

Falling asleep within minutes of waking 

Words of kindness from the eyes helping her 

 

Looking at the zombie town outside 

Sirens blasting from every direction 

Getting back hopes from the care and help 

Reaching out and finally finding light 

 

By Roseanna Hale Year 7 

 

 

https://en.wikipedia.org/wiki/Rupture_(engineering)
https://en.wikipedia.org/wiki/Crust_(geology)
https://en.wikipedia.org/wiki/Earth
https://en.wikipedia.org/wiki/Lava
https://en.wikipedia.org/wiki/Volcanic_ash
https://en.wikipedia.org/wiki/Volcanic_gas
https://en.wikipedia.org/wiki/Magma_chamber
https://en.wikipedia.org/wiki/Magma_chamber
https://www.youtube.com/watch?v=ZjCph9LwpU0
mailto:awilliams@chenderit.net


Welcome back to the start of a new term. It was fantastic to see so many students continuing to work hard 

at home and keep us busy. This is a perfect opportunity to test yourself in different ways. Many of you are 

showing excellent independent skills; you are finding ways to get around a problem when a teacher is not 

directly in front of you.  

Maths isn’t just for those who are good at it, it is about being willing to improve from where you were     

before, never giving up on a problem, finding a way to solve that you understand. A few of you have found 

out that I am a keen runner, I am not an elite athlete by any means. What I really like about running is 

finding different ways to improve. It can be small changes, pace, breathing, diet, warm up, the list goes 

on. Even when I change something small, I can feel the difference.  

I also understand that I will have good days and days where I struggle, even on a small run. What I have 

learned is not to panic when things do not go to plan, to focus on the basics and just keep going. So what 

happens if I do not run to a target time? I try again. You see, giving up is the easy option, to just say   

something is too difficult. The skill of perseverance and dedication will really get you far in life. Use this 

time to test yourself, try the next problem, ask if you are unsure but don’t give up. 

Well done to the two students who solved last terms Maths challenge: there are positive SIMS on the 

way. 

Finally, I have another challenge for you. Below is a puzzle that needs to be solved - how you solve it is 

up to you. This is an optional task but there are Positive SIMS to any students who complete the task and 

show me evidence of how they did this. You can send a photo of you work at the end to 

mbyford@chenderit.net  The deadline is next Tuesday - good luck. 

Maths Challenge of the Week 

Last week’s challenge winners: 

                                                                             

 

                         Edward Currier                                                 Samuel Cavanagh                               

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

                                          

mailto:mbyford@chenderit.net


Hello from the English team 

Hello from the English department. We are thrilled that so many of you are accessing our new resources 

and we have received a lot of positive feedback about our new approach for Y7-9 and Y10. Thank you. It 

is a learning curve for all. Thank you for working so hard and engaging with the set texts with enthusiasm. 

Your analytical skills are developing well.  

This week is the anniversary of Shakespeare’s birth and death. He was born on 23rd April 1564 and die  

on 23rd April 1616.  His birthday was 456 years ago.  

 

 

 

 

 

 

A challenge from the English department 

Explore Shakespeare’s influence on our language and all the words and phrases he invented, as well as 

the ways he changed the function of words, (for instance changing nouns into verbs). Here’s a brief     

introduction from the British Library to get started: 

http://www.bl.uk/learning/langlit/evolvingenglish/accessvers/1600s/index.html 

https://www.bl.uk/shakespeare/articles/verbing-shakespeares-linguistic-innovation 

 

Here’s a long list of phases still in use today that were originally used by Shakespeare: 

https://www.phrases.org.uk/meanings/phrases-sayings-shakespeare.html 

 

 

 

 

 

 

 

 

The Challenge: 

Write a short paragraph including as many phrases coined by Shakespeare as you can squeeze in, while 

managing to make sense. Email your paragraph to Mrs Nowell- nnowell@chenderit.net and we’ll feature 

them in the next KIT newsletter. 

 

A WAGOLL: 

My hair stood on end when I saw the ghost movie, whereas my brother was in stitches. I didn’t sleep one 
wink that night, as the events of the film were constantly in my mind’s eye. My brother claimed 
that I was lily-livered and said the director had laid it all on with a trowel. I said he was just stony 
hearted, at which he was up in arms, claiming that my childishness beggared all description.  

http://www.bl.uk/learning/langlit/evolvingenglish/accessvers/1600s/index.html
https://www.bl.uk/shakespeare/articles/verbing-shakespeares-linguistic-innovation
https://www.phrases.org.uk/meanings/phrases-sayings-shakespeare.html
mailto:nnowell@chenderit.net


Music News 
 

We have had further information from NMPAT about instrumental lessons. This has been complicated by 
the fact that the teaching staff have been put on furlough, so at the moment they are unable to do on-line 
work with students, but a growing number of resources have been put on their website. Some teachers 
may make contact with you voluntarily. They are working on solutions to this area still. 

The link is as follows: 

https://www.nmpat.co.uk/working-with-schools/resources-for-school-staff/ 

Scroll down to: Home Learning: activities, ideas and resources for continuing music learning from home. 

Year 7 and 8 students have done their first music assessment on line this week, and congratulations go to 
the following students, who have all achieved particularly high marks so far. Not all class results are in 
yet, so more names will feature next week. 

Y7 - Freddie F, Becky S, Josh S, William B, Ruby S, Oliver V, Ibrahim A, Lauren B, Alex S,  

Alice T. 

Y8 – Ava A, Daisy J, Olivia M, Kameron M, Megan P, Felix W, Daniel C, Molly D, Zara H,  

Oliver J, Tayla M, Amelie N, Lola R, Blaze B, James B, Gracie B, Alisha C, Harry M. 

 

Mark Ledger 

 

A Poem— We Try 

 

We should be able to talk, we should be able to support 

Our ideas and thoughts but. We try. 

 

Our grades wont affect us, our growth mind set maybe, 

But all that matters is what’s inside, because. We try. 

 

We try to be brave in tough moments in time. If we 

Fall down we climb back up high. We try. 

 

We have feelings, and sometimes more emotion than you, 

More anger and we get confused. We try. 

 

We can change the world if we work as one, united 

And strong. We can try. 

 

Our planet is broken, suffocating with smog we can’t 

Fix it with sticky tape and superglue. But we try. 

We must try. 

 

By Luca Rees Year7 

https://www.nmpat.co.uk/working-with-schools/resources-for-school-staff/


Physical Education 

 

It has been pleasing to read the submitted activity logs and to know that so many students are managing 

to remain active, looking after their physical and mental health. It is also wonderful to note the family 

walks and dog walks, so important for our mental health at this time.  

All are encouraged to raise heart rates and get out of breath where possible within the confines of the en-

vironment you find yourself.  Some are luckier than others. 

Examples of positive feedback for assigned work in PE last week: Why is exercise important? 

 

Y7 student 

 
The benefits of exercising are: 

 It improves fitness 

 Provides an opportunity to socialise 

 Increases concentration 

 Improves academic scores 

 Lowers stress 

 Improves posture and balance  

 Better health 

 Make new friends 

 Trying out new sports/activities 
 
My attitude to exercise now is to exercise more because of all the benefits. 
 
Y10 student 

 
List any new learning or understanding of the benefits of exercise- copy and paste elements if you wish…. 
 
I didn’t know that exercise could: 
. Lower stress 
. Encourage a better night’s sleep 
. Improve academic scores 
. Give you a better outlook on life 
I am now more motivated to exercise because I have seen all its benefits.  
 
Y10 student 

 
New understanding on benefits of exercise: 
 

 Increasing concentration 

 Lowering stress 

 Leadership skills 
Helps keep their mental state of mind healthy 
 
Exercise is very good as it helps you to keep fit and improves self-esteem it also helps your schoolwork 
as well; it also helps you to sleep well. Another reason why exercise is good is because it teaches you 
leadership skills and it helps you to make new friends. 
 
My attitude towards exercise now: 
 
It has probably been pushed up to an 8 or 9 now as it is really good to exercise and I will  try to exercise 
more now as it helps a lot of things in life and has a positive impact on life as well. 



P.E – Toilet Roll Bear Crawl Challenge 

 

The challenge was set for year 7, 8 and 9s as we are approaching the athletics season. So with the help 

of England Athletics athlete and coach Jenny Meadows we have set the toilet roll bear crawl. 

 

A challenge that is incorporating an all over body and especially core workout with the help of an everyday 
item that we all have lots of at home at the moment !!! 

 

 

 

 

 

         

 

 

 

       Isabella H – Y9                            Tilly A— Y7                                           Olivia B – Y9  

 
I hope— a poem 

 

One day we will meet each other again, 

I hope. 

We will be able to visit elderly relatives and make 

them smile,  

I hope. 

We will be able to go on holiday and will be able to 

go abroad once again, 

I hope. 

Public transport will open, 

I hope. 

Shops will open so we can buy other things we 

need, 

I hope. 

Children will be able to go back to school, 

I hope. 

 

 

Adults will go back to work to earn money, 

I hope. 

NHS staff will feel much less pressure, 

I hope. 

One day we will go back to normal, 

I hope. 

One day this will all blow over, 

I hope. 

Coronavirus will be gone forever, 

I hope,  

I hope,  

I hope. 

By Rebecca Taylor Y7 



Writing Competitions 

 

Orwell Youth Prize 
 

The Orwell Youth Prize may just be the perfect project in the absence of an exam. It’s open for all stu-
dents in years 9-13. 

The rules are simple. Write in any form you want on the theme ‘The Future We Want’- up to 1000 words 
for Ys 9-11 and up to 1500 word for Y12-13.  

Any student that submits a draft by May 6th will get typed feedback from either an Oxford University Press 
editor or from a Masters degree student.  

All information is on the website. There are stimulus materials on the website too.  

https://www.orwellfoundation.com/the-orwell-youth-prize/ 

  

“We shall meet in the place where there is no darkness.” George Orwell, 1984. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Young Economist of the Year essay competition 

 
The Royal Economic Society are pleased to announce the 2020 Essay competition has now launched in 
partnership with the Financial Times. 
 
Year 12 and 13 A-Level students are invited to submit a 1500-word essay on one of five titles for a 
chance of winning £1,000 and have their essay published in the FT.  
 
Please do encourage your students to enter the competition and forward this email onto other schools 
who may be interested - all information including a promotional poster for download, can be found on the 
Royal Economic Society website res.org.uk/education/young-economist-of-the-year.html 
 

https://www.orwellfoundation.com/the-orwell-youth-prize/
https://res.us19.list-manage.com/track/click?u=7504fe0e0926bfe9818f6adbc&id=e0adb7d95c&e=c1038c941a


 

#WORKINGFROMHOME 

 

We understand that these are unusual times and working from home comes with many challenges, 

but also many perks. Here at Chenderit, we want to make sure that all of our spirits are kept high, 

which is why we’re asking for your help. 

Does your dog want petting more than usual? 

Has your cat found a new bed in the form of your laptop? 

Or is your mum or dad bringing you hourly cups of tea while you work tirelessly at home? 

Send us a picture of your workstations at home and you could be featured in our weekly 

Keep Intouch publication. 

 

Keep working hard, aiming high and being nice! 







 

Dear Parent/Carer, 

RE: GCSE Drama students’ access to the National Theatre collection 

We are very fortunate that the prestigious National Theatre has provided a collection of 30 productions 

that we are able to share with your son/daughter, using our username and password:  

 https://www.dramaonlinelibrary.com/series/national-theatre-collection-iid-190464 (use ‘access log 

in’) 

 Username: chenderitdrama 

 Password: Chenderit1 

 

We are permitted to share the login with our colleagues and students and the login will allow unlimited 

concurrent access. However, the National Theatre has made it very clear that “under no circumstances 

shall the login be shared outside of the school community. If abnormal usage is detected then this 

may result in access being revoked.’’ 

 

The National Theatre Collection is a wonderful resource, certainly for both Drama and English students, 

and especially whilst students are learning remotely. There is a rich array or literary classics, Greek    

tragedies, and more contemporary play-texts too. Unfortunately, we cannot share singular, specific titles 

presently, and to ensure that our young people are safeguarded and protected, we thought it best to 

share the access details with you: there is a broad range of age-recommendations for the listed           

productions and you will be able to decide what is appropriate for your child to view at home.  

We hope this means that your child can have safe access to these productions, which will support their 

studies.  In terms of the Drama Curriculum, we use NT Collection regularly, and are able to monitor      

access and set age-appropriate texts to support studies. 

‘In terms of the English Curriculum there is a range of productions that would support your child’s      

learning, including: ‘Twelfth Night’ in Year 8; ‘Julius Caesar’ & ‘Jane Eyre’ in Year 7; ‘Macbeth’ in Year 9 

and Romeo and Juliet in Year 10 and Year 11.’ 

 In our current circumstances, we ask that where students are asked to access the NT Collection, they do 

so sensibly and with parental oversight. 

In a time when theatres are shut, and where students are unable to observe practical work within       

class-time, we feel that this will fill the gap for students to watch examples of excellence and be offered as 

an alternative to the theatre visits, which we know the students really do value. 

 

PRODUCTION NT AGE                   
RECOMMOMENDATION 

Brief Info from NT 

Antigone 
(A Greek     
Tragedy) 

Age recommendation: 15+ 
(some strong, bloody       
images) 

Polly Findlay’s electric 2012 production brings 
Sophocles’ tragedy into the modern world as a 
gripping political thriller. Adapted by Don Taylor 
with a cast including Jodie Whittaker and     
Christopher Eccleston. 

★★★★★ ‘Makes clear the continuing        
relevance of Sophocles’s play’ Financial 
Times 

https://www.dramaonlinelibrary.com/series/national-theatre-collection-iid-190464


 

Cat on a Hot 
Tin Roof 

Age recommendation: 15+ 
(contains nudity) 

Sienna Miller stars alongside Jack O’Connell 
and Colm Meaney in Tennessee Williams’    
searing, poetic story of a family’s fight for      
survival directed by Benedict Andrews. 

★★★★ 'A bold reimagining…innovative and 
powerfully acted’ Sunday Times 

The Cherry Or-
chard 

12+ Set at the very start of the twentieth century, 
Andrew Upton’s new version of Chekhov’s    
classic captures a poignant moment in Russia's 
history as the country rolls inexorably towards 
1917. 

★★★★ ‘Beautifully skewed, melancholic and 
haunting.’ The Stage 

Consent Age recommendation: 15+ 
(references to rape) 

Nina Raine’s powerful, painful, funny play which 
sifts the evidence from every side and puts   
justice herself in the dock. 

★★★★★ 'There is so much going on        
here – it’s sometimes hard to breathe.’ 
Guardian 

Dara 12+ Originally performed at the Ajoka Theatre in  
Pakistan, Shahid Nadeem’s epic tale of the   
dispute that shaped modern-day India and    
Pakistan is brought to life in Nadia Fall’s            
stunning production. 

★★★★ ‘Nadeem’s writing has a subtle, wise 
and deeply felt approach’ Financial Times 

The Deep Blue 
Sea 

Age recommendation: 12+ 
(contains references to   
suicide) 

Starring Helen McCrory and directed by Carrie 
Cracknell, Terence Rattigan’s devastating    
masterpiece contains one of the greatest female 
roles in contemporary drama. 

★★★★★ ‘Stunning. Exquisitely sad.       
Beautifully judged.’ Time Out 

Frankenstein (2 
films) 

Age recommendation: 15+ 
(contains nudity and one 
scene of sexual violence) 

Benedict Cumberbatch and Jonny Lee Mil-
ler each play Victor Frankenstein and his      
creation in these two performances of Danny 
Boyle's smash-hit production. Written by Mary 
Shelley and adapted by Nick Dear. 

★★★★★ 'A monster hit' The Times 

Jane Eyre Age recommendation: 12+ 
(occasional swearing) 

First staged at the Bristol Old Vic and devised 
by the Company, Sally Cookson's adaptation of 
Charlotte Brontë's classic novel is a vivid and 
breathtaking spectacle. 

★★★★★ ‘Aflame with passion. A picture of 
exultant feminism.’ The Observer 

https://www.dramaonlinelibrary.com/plays/frankenstein-benedict-cumberbatch-nt-iid-190505
https://www.dramaonlinelibrary.com/plays/frankenstein-jonny-lee-miller-nt-iid-190507
https://www.dramaonlinelibrary.com/plays/frankenstein-jonny-lee-miller-nt-iid-190507


 

Les Blancs Age recommendation: 15+ 
(contains mature themes 
and references to racism) 

Written 11 years after A Raisin in the Sun,     
Lorraine Hansberry’s final drama is an unknown 
masterpiece of the American stage. This       
theatrical search for the soul of post-colonial 
Africa features Danny Sapani as Tshembe. 

★★★★★ ‘An exquisite production’ The Daily 
Telegraph 

London Assur-
ance 

Age recommendation: 12+ Nicholas Hytner directs Simon Russell Beale 
and Fiona Shaw in this new version of Dion 
Boucicault’s classic comedy about life, love and 
mistaken identity in 19th Century London. 

★★★★★ ‘An absolute corker of a              
production’ Daily Telegraph 

Medea Age recommendation: 12+ Helen McCrory takes the title role in Euripides’ 
powerful tragedy, in a new version by Ben   
Power, directed by Carrie Cracknell, with music 
written by Will Gregory and Alison Goldfrapp. 

★★★★★ ‘Extraordinary. Helen McCrory    
ascends to greatness’ The Sunday Times 

One Man, Two 
Guvnors 

Age recommendation: 12+ Tony Award-winning James Corden plays    
Francis Henshall in the hilarious West End and 
Broadway hit. Written by Richard Bean and   
directed by Nicholas Hytner, the play is an    
update of Goldoni’s classic farce A Servant of 
Two Masters. 

★★★★★ ‘The funniest show on the planet’ 
The Daily Mail 

Peter Pan Age recommendation: 7+ A delight for children and adults alike, Sally 
Cookson directs this wondrously inventive     
devised production of JM Barrie’s classic.     
Originally staged at the Bristol Old Vic theatre. 
★★★★★ ‘A dazzling production’ Radio 
Times 

She Stoops to 
Conquer 

Age recommendation: 12+ One of the great, generous-hearted and        
ingenious comedies of the English language, 
Oliver Goldsmith's play offers a celebration of 
chaos, courtship and the dysfunctional family. 
Directed by Jamie Lloyd with a cast including 
Cush Jumbo and Katherine Kelly. 

★★★★★ 'Joyous stuff' The Evening Stand-
ard 

Small Island Age recommendation: 15+ 
(strong language and racist 
terms) 

Andrea Levy’s Orange Prize-winning novel 
brought to life in an epic theatre adaptation 
which embarks on a journey from Jamaica to 
Britain, through the Second World War to 1948 
– the year the HMT Empire Windrush docked at 
Tilbury. 

★★★★★ 'One of the most important plays of 
the year. Superb production.’ The Guardian 

A Streetcar 
Named Desire 

Age recommendation: 12+ An adaptation of Tennessee Williams’ timeless 
masterpiece directed by Benedict Andrews and 
starring Gillian Anderson, Ben Foster and 
Vanessa Kirby. 

★★★★★ 'An absolute knock-out. Raw,   
emotional and deeply unsettling.’ The Daily 
Telegraph 



 

Translations Age recommendation: 12+ Brian Friel’s modern classic directed by Ian 
Rickson is a powerful account of nationhood, 
which sees the turbulent relationship between 
England and Ireland play out in one quiet     
community. 

★★★★★ 'A flawless production. A culture-
clash masterpiece’ Guardian 

Treasure Island Age recommendation: 9+ Robert Louis Stevenson's classic adventure of 
mutiny, money and murder is brought to life on 
the Olivier stage in a thrilling new adaptation by 
Bryony Lavery. 

★★★★ ‘Astonishing. A remarkable take on 
Stevenson’s classic.’ The Observer 

Wonder.land Age recommendation: 9+ Inspired by Lewis Carroll’s tale of Alice, and 
supported by stunning sets, costumes, video 
projection, lighting, and a score by Blur’s Damon 
Albarn, this is a coming-of-age adventure for the 
online generation. 

★★★★ 'Extraordinary visual flair’ Daily     
Telegraph 

Yerma Age recommendation: 15+ 
(very strong language and 
sexual references) 

Billie Piper won an Olivier Best Actress award 
for her performance in Simon Stone’s radical 
production of Lorca’s achingly powerful        
masterpiece. 

★★★★★ ‘A shatteringly powerful reinvention 
of a familiar classic’ The Independent 

Coriolanus Age recommendation: 12+ Shakespeare’s searing tragedy features an 
award-winning performance from Tom           
Hiddleston in the title role, directed by the 
Donmar's former Artistic Director Josie Rourke. 

★★★★ 'A fast, witty, intelligent production’ 
The Guardian 

Hamlet Age recommendation: 12+ Rory Kinnear delivers an award-winning        
performance in this dynamic production of 
Shakespeare’s complex and profound play,   
directed by Nicholas Hytner. 

★★★★★ ‘Tremendous. Rory Kinnear’s     
performance is superb’ The Times 

Julius Caesar Age recommendation: 12+ In Nicholas Hytner’s production, Ben Whishaw 
and Michelle Fairley play Brutus and Cassius, 
David Calder plays Caesar and David Morrissey 
is Mark Antony. 

★★★★ ‘Visceral and politically urgent' The 
Guardian 

King Lear Age recommendation: 12+ The acclaimed Donmar Warehouse production 
of Shakespeare’s harrowing tragedy, starring Sir 
Derek Jacobi and directed by Tony Award     
winning Michael Grandage. 

★★★★★ ‘The finest and most searching 
Lear I have ever seen.’ The Telegraph 

Macbeth Age recommendation: 12+ First performed as part of the National Theatre’s 
series of Shakespeare for younger audiences, 
Justin Audibert and the Company create a bold 
contemporary retelling of this dark play. 

Othello Age recommendation: 12+ This acclaimed production, directed by Nicholas 
Hytner, was nominated for Best Revival at the 
2013 Olivier Awards. Adrian Lester and Rory 
Kinnear jointly won the Evening Standard Best 
Actor Award for their performances in the iconic 
roles of Othello and Iago. 

★★★★★ 'Witty, agile, lucid and deeply felt’ 
The Daily Telegraph 



 

 

 

We hope you enjoy this wonderful resource.  

Yours sincerely,  

 

Mrs M Jackson-Pate 

Head of Drama 

Romeo and  
Juliet 

Age recommendation: 8+ Adapted by Ben Power, Bijan Sheibani's thrilling 
production of Shakespeare's classic story brings 
the greatest love story of all time alive for a new 
generation. 

★★★★★ ‘Thrilling, colourful, engaging and 
fun’ South London Press 

Twelfth Night Age recommendation: 12+ Simon Godwin directs this joyous new           
production with Tamsin Greig as a transformed 
Malvolia, in a new twist on Shakespeare’s      
classic comedy of mistaken identity. 

★★★★★ ‘Fabulously funny, dazzling and 
finely tuned’ The Radio Times 

The Winters 
Tale 

Age recommendation: 8+ This exciting new version is the perfect          
introduction to Shakespeare for younger        
audiences: using colour, song and puppetry to 
tell this magical tale. 

The NHB Playgroup: 

A wonderful opportunity for budding playwrights or students that enjoy literary criticism.  No age recom-
mendation is evident on the website, yet I would recommended the group to both Year 11 and A-level 
Drama and English Literature students.    

  

“Theatres may be closed right now, but The NHB Playgroup is OPEN – so join us to discover and dis-
cuss fantastic contemporary drama by today's most exciting writers, available to read completely for free. 
 
Each Wednesday during the coronavirus shutdown, we're making one play available for free for 
one week only, and inviting everyone who reads it to send in a question for the writer. We'll then 
record a Q&A with them, which we'll release the following Wednesday, along with the next free play! 

Our initial line-up of writers includes Anna Jordan, James Fritz, Winsome Pinnock, Enda Walsh, Stef 
Smith and Ella Hickson” 

  

https://www.nickhernbooks.co.uk/the-nhb-playgroup-a-free-play-each-week-to-read-and-discuss 

  

https://www.nickhernbooks.co.uk/the-nhb-playgroup-a-free-play-each-week-to-read-and-discuss


NT Live Theatre review answering an A-level Drama and Theatre statement 

 

Comedy of Errors – Drama Essay 

BY ELLA MANNING Y12, 27th March 2020 

 

“Actors take second place to designers in today’s theatre”. 
 
 

I saw the National Theatre’s production of “Comedy of Errors” (directed by Dominic Cooke and starring 
Lenny Henry) through NT Live in March 2020. This production is an adaptation of the Shakespearean 
comedy of the same name, and is known to carry the artistic intention to make the audience laugh. What 
this essay will explore in depth is whether or not the designers of this production were more important to 
the audience’s enjoyment of it than the actors, and the wider trend in modern theatre that this production 
may reflect in relation to the statement “Actors take second place to designers in today’s theatre”. 

One significant way in which I agree with the statement in terms of “Comedy of Errors'' is the use of 
sound design in this production. Between each scene in this play, there is a transition that consists of a 
street band coming on stage and singing various popular modern songs/tunes in a language unfamiliar 
to the majority of the British audience. During this short transition, the sets change on stage under    
darker lighting, but blackouts are not used, so the audience can see all of the set changes whilst the 
loud and typically upbeat music plays over. This use of live music, which will have been decided by 
Christopher Shutt (Sound Designer) and Gary Yershon (The man responsible for all the music in this 
production) accomplishes a number of critical effects which I do not believe acting on its own could have 
created in the context of this performance. Firstly, the live musicians play familiar tunes such as “Crazy” 
by Gnarls Barkley in a non-English language. As a result, it will take a slightly longer time for the        
audience to be able to identify the song that the band is singing but the majority of audience members 
will still recognise it. This has the impact of creating an engaging motif for the audience to become     
familiar with in a play which is otherwise about confusion and coincidences that make life more difficult 
for the cast of characters over the duration of the production. The average audience member is not 
someone who will be able to perfectly follow everything that is going on in this play, so a running motif is 
also going to be more accessible to the audience, as the use of familiar music will allow the audience to 
enjoy the experience of the production, even if it isn’t always clear what is going on. This would reflect 
on the wider trend within theatre, where musicals tend to do better financially than regular plays,        
particularly with younger audiences. Another critical thing that these transitions accomplish is the       
effective use of Brechtian techniques. The decision that Shutt and Yershon made to have the musicians 
only function as an aspect of the scene transitions and the decision to allow the audience to see the set 
changes both serve the purpose of alienating the audience and preventing them from becoming too 
emotionally invested in the play as a whole. Because of this, the audience can get more out of the      
comedic moments of the production due to their emotional distance from the characters. However, one 
could argue that the musicians would classify as actors, making all of this a feature of acting and thus 
going against the statement. I personally view the musicians as actors, but not actors that really play a 
role in the story. I view their purpose in the production as being predominantly about their music and 
sound design, and due to how crucial their role is in the production, I agree in this aspect of the play that 
designers take first place over the actors.   

However, it is worth noting that I personally disagree with the statement in terms of its critical use of 
Commedia dell’ arte, and how actors/ acting techniques take first place over designers in many of the 
key comedic moments. Commedia dell’ arte has been present and recognisable in theatre and in other 
art forms for centuries, such as in cartoons like “Tom and Jerry”, in Charlie Chaplin movies and the vast 
majority of comedic plays, such as the award winning “The Play That Goes Wrong”. It is extremely     
significant to this production of “A Comedy of Errors”, because without it, the play wouldn’t really have a 
premise and it wouldn’t be nearly as accessible to modern audiences.  



One brilliant example is the first time we see both Dromio of Ephesus (Daniel Poyser) and Dromio of  
Syracuse (Lucian Msamati) on stage at the same time. This moment created a lot of laughter from the 
audience, both within the recording and amongst my drama class watching it via NT Live. The reason for 
this predominantly came down to acting and directing. Firstly, Dominic Cooke made a decision to have 
Lucian Msamati on top of the balcony and Daniel Poyser positioned just below, creating a simple but 
beautiful division which stops them from being able to see one another. Additionally, they look around a 
lot in different directions from each other but they move their heads in sync, which is an example of an 
ancient comedic technique known as mirroring. This simple technique requires little design interference, 
but appears a lot in the performance, such as the finale scene where the two actors playing Antipholus 
of Ephesus and Syracuse (Chris Jarman and Lenny Henry) see each other for the first time, and their 
over the top facial expression of confusion and shock and their stepping back/ walking around mirrors 
one another. In both of these incidents, it is worth pointing out that the actors playing the two Dromios 
are wearing the same costume, as are the two Antipholus’. This contributes to the mirroring technique 
too since their costumes are mirroring one another too, and is a small but important example of how  
design enhances this acting technique. On one hand, I believe that the costumes are crucial to audience 
members watching the production when it was originally aired in 2011 who were unfortunately seated at 
the back of the Olivier Theatre. From a distance, it becomes incredibly difficult to see much of the       
nuanced facial expressions involved in these comedic moments or to even be able to tell the twins apart 
(particularly the actors playing the Dromios) so seeing the costumes is a helpful way of communicating 
the mirroring techniques to people who were likely sat in the cheaper seats and an example of the     
relevance that design still has. On the other hand, modern theatre doesn’t necessarily have as big of an 
issue in regards to audience members being able to see the actors because of National Theatre Live, 
which allows you to watch productions like “Comedy of Errors” for much cheaper than the cost of a back 
row ticket and with the added bonus of being able to see the actors’ faces up close. I personally felt that 
both of these moments could have worked (in theory) without the matching costumes, but could not 
have worked without the physical acting, facial expressions and other acting techniques involved. In   
relation to this aspect of the performance, I disagree with the statement and I overall believe that the   
acting here is far more important than the costumes. 

 

This does not mean that costumes are not important to this production, since they play a key role in   
establishing who the characters are and can play into a lot of the comedic moments that occur in 
this play. One example of this is in the tidiness/scruffiness of the costumes being used to establish class. 
The main designer for this production is Bunny Christie (who also designed the set for Curious Incident 
of the Dog in the Night time), who chose to give both of the actors playing Antipholus costumes which 
are tidy suits, including a purple shirt which carries connotations of royalty. In contrast, both of the actors 
playing Dromio wear an oversized red football shirt, joggers that are slightly too long, glasses and scruffy 
hair and shoes. This establishes the class difference between The Antipholuses and the Dromios and 
clearly communicates to the audience that Antipholus is the high status character, in contrast to the   
lower status/ foolish Dromio. This contrast makes it easier for the audience to find Dromio’s foolishness 
and Antipholus’ violence against him funny, and it tells the audience everything they need to know about 
both of these characters if they don’t understand Shakespearean dialogue, which will be the majority of 
the modern audience. In terms of establishing class, the acting techniques are also crucial. The use of 
confident, upright body language and a self-assured tone of voice are used by both Lenny Henry and 
Chris Jarman to create their Antipholuses and establish their status above both of the Dromios, who use 
more uncertain and “oblivious” body language and tones of voice, but the costumes will communicate all 
of this information to the audience immediately, due to the audience’s knowledge of TV comedies and 
their understanding of “The straight guy” and “The Fool/clown” and how they tend to look, so I agree with 
the statement in this regard. Another key point in regards to the use of costumes in this production are 
the costumes of the sisters – Adriana and Luciana. Both characters wear highly fashionable dresses that 
are stereotypically worn by upper-class women in our modern society, once again communicating a lot 
of what we as audience members need to know about these characters.  
 
I also think that there is great importance in the fact that Adriana, the older sister and the wife of         
Antipholus of Ephesus, is always wearing red. Women wearing red is a cinematic and cultural symbol 
that most modern audience members would associate with sex, and this costume decision will often 
bring to mind the “femme fatal” archetype. Whilst the actor who portrays Adriana (Claudie Blakley) uses 
her body language to portray Adriana as a very sexual being (particularly in the pool table scene), her 
dress is a cultural symbol that will tell the audience a lot about her character in a shorter span of time, 
which falls in line with the statement that actors take second place to designers in this regard. 



One way in which acting is undeniably crucial to the performance is the stage fighting, particularly      
between the Antipholuses and their Dromios. Kate Waters is the Fight Director for this production of “A 
Comedy of Errors”, which was an entirely separate role from The Movement Director, Ann Yee, which 
shows the significance that stage fighting had in fully communicating the artistic intention of making the 
audience laugh. This was clear in any instance where Dromio mixed something up, negatively impacting 
Antipholus, resulting in Antipholus using a nearby object to beat up Dromio. It is almost exclusively     
acting technique that allows the stage fights to work, and what makes them so effective at making the 
audience laugh. Firstly, the timing is crucial, because both Lenny Henry and Chris Jarman need to wait 
the right amount of time before inciting the violence to allow for the comedic potential to build up         
effectively. Secondly, the use of physical acting needs to be as over the top and clear as possible. The 
actors playing Antipholus cannot actually hit the actors playing Dromio, and therefore the actors need to 
play up the comedic drama of the punches to create the comedic pay-off that the audience are looking 
for. They also need to project their voices and, in Dromio’s case, make the screams and screeches more 
over the top in order to make the audience laugh as well. In this regard, the acting definitely comes first 
place over design, because fighting is a recurring motif throughout this performance, and it is one of the 
most crucial sources of the laughter throughout the play. 

In conclusion, I agree with the statement “Actors take second place in designers in today’s theatre” in 
relation to Dominic Cooke’s adaptation of “A Comedy Of Errors” from The National Live Theatre. I agree 
because this play is a fundamentally complicated and over-the-top comedy, which very well may       
confuse a significant number of audience members if done through just acting alone. Although the stage 
fighting and Commedia dell’ arte are important to many of the laughs, the design features like music and 
costume are not only also key to many of the laughs, but they bring cinematic qualities and other        
significant cues to the performance that allow the audience to “get” the performance, even if they don’t 
understand every single thing that happens throughout the play. In an era where the performing arts are 
becoming less and less significant to the lives of most people, design is becoming increasingly vital for 
most people going to the theatre, and “A Comedy of Errors”, in my opinion, is a brilliant example of this 
phenomena. 



 
 

Essay - Live theatre evaluation on Peter Pan  
 
For our live theatre evaluation, we watched the National Theatre’s production of ‘Peter Pan’ which was 
based on J.M Barrie’s novel and devised by The Companies. Throughout the production, there were 
many amazing aspects within it. I am going to evaluate the impact that one of one main actors had an 
impact on me as an audience member, which will be Wendy performed by Madeleine Worrall. 
 
The first key moment that I am going to evaluate is when Peter teaches the kids how to fly, Wendy is a 
primary focus within this scene, where  Peter encourages Wendy  to fly, albeit her skepticism. As an  
audience member, I could immediately tell that she was an important character in this play as much of 
this scene was focused on her and her abilities and because she was the first one who saw Peter. The 
lighting dimmed but is solely focused on the two people as they are the ones that the audience are    
supposed to be looking at. For her costume, she is wearing pyjamas so that the audience knows that 
she is supposed to be in bed and also it is a decision made by the director to instruct his adult actors in a 
more child-like as they are portraying children. As an audience member, I think that this scene was one 
of my favourites along with the last because it was where all the adventure started. It was where      
Wendy’s relationship with Peter first started and I thought that it was a really lovely beginning and made 
the audience feel warm and happy. 
 
The second key moment that I am going to evaluate is the ending scene when Wendy’s mother passes 
her, her robe and then we have a flash forward to when Wendy is older and has her own child. The    
audience is shown yet again that Wendy is an important character by having the whole play flash back 
to hers and Peter’s relationship. The play opens with their relationship and ends with their relationship. 
This scene is a reflection of when Wendy’s mother put her to bed, but now with her own child. The stage 
is dark but for the bed, which is lit up to show the audience that they are supposed to be sleeping. The 
director has given the new child a different pattern on the pyjamas to when Wendy and her brothers 
were younger, to show that it is a new generation. Wendy, however, is wearing the robe passed down 
from her mother to show that she has now been placed in the superior role compared to her child who is 
in pyjamas. I think that the director has chosen to make it seem like the costume controls the             
personalities of the characters because when all the children wear pyjamas, they are all quite lively,  
bubbly and have child-like personalities, however as soon as Wendy puts her robe on, she becomes 
strict, motherly and wise. As an audience member, I think that the play is cyclical, to show that           
everybody grows up and moves on everyone but Peter.  
 
The finale is another scene in which Wendy is a main character, and although she is not in the big flying 
display, she is along the side observing the whole thing like a fond mother and this makes me think that 
she is like the leader and carer of them all. The whole of the stage is lit up in a warm glow, kind of like a 
big last warm hug. The way they laid out the stage and put all the characters on different levels was    
really cool in my opinion, they filled all the stage really well and used up all the space without clustering. 
Maybe, they could have put Wendy in a more obvious position, like in the centre of it all, seeing as she is 
quite an important role in the production and move the darling parents to the side a bit, as they are not 
as important as some of the other characters and don’t particularly need to be centre stage.  
From my point of view, as an audience member, another scene where Wendy is a main character is 
when she meets the lost boys, because to them she is shiny and new and seems like treasure. Also, she 
is quite incredible to them and they marvel at her. Madeleine Worrall portrays Wendy in a childish and 
jolly way. Her acting style is reflected with the lighting and atmosphere, all are warm and jolly. The glow 
from the stage along with the happiness that radiates off of the actors makes me, as an audience     
member, also smile and feel happy. 
 
Overall I think that Wendy Darling played by Madeleine Worrall is one of the most important characters 
in the whole production, as without her, the play wouldn’t make sense and it was a clever idea for the 
director to have an adult playing a child part and I thoroughly enjoyed watching this production. 
 
Jasmine Watts Y9 

 

 



 

 

 

 

 

Ofqual have produced a consultation document and survey regarding the GCSE and A Level proposals 
for grading this summer 2020 and are seeking views from schools, staff, students, parents and carers. 

  

Please see below details on how to view the ofqual consultation document  and the survey for you to 
make your views and comments known.  The consultation will close on 29th April 2020. 

  

Ofqual seeks views on GCSE and A level grading proposals for 2020 

  

On 15 April 2020 Ofqual announced that they were launching a consultation into grading specified gen-
eral qualifications in 2020: 

  

GCSEs 

AS and A levels 

Extended Project Qualifications 

Advanced Extension Award. 

  

Consultation description 

  

The Coronavirus (COVID-19) pandemic has led to the closure of schools and colleges to all except the 
children of critical workers and vulnerable children, and to the cancellation of exams. In line with govern-
ment policy we are working to enable students nevertheless to receive qualification grades. 

  

Ofqual's aims are: 

  

to ensure students can receive grades in these qualifications this summer so they can progress to the 
next stages of their lives without further disruption 

that the grades will be as valued as those of any other year 

that the approach will be fair. 

The consultation will close at 11.45pm on Wednesday 29 April. 

  

You can read more and access the consultation via the links below. 

 Consultation: Exceptional arrangements for exam grading and assessment in 2020 PDF 

 Respond online to the Ofqual Consultation 

Grading for 2020 Ofqual guide for students:  

https://www.youtube.com/watch?v=VXuDOrtJY1Q&feature=youtu.be 

The Department for Education have now confirmed that students will receive their GCSE and A 

Level results on the expected days of 20 August and 13 August respectively. 

These are the same dates as published at the beginning of the academic year. 

https://assets.publishing.service.gov.uk/government/uploads/system/uploads/attachment_data/file/879627/Exceptional_arrangements_for_exam_grading_and_assessment_in_2020.pdf?
https://www.smartsurvey.co.uk/s/JVVHL3/?


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

From the Children’s Commissioner: plus link            
https://app-t1pp-cco.azurewebsites.net/our-work/digital/5-a-day/  
 
We know that the amount of time that children are online is increasing, with very 
young children routinely spending over 8 hours a week and 12-15 year olds spend-
ing over 20 hours a week online. With the summer holidays in full flow, social media 
is often a constant presence on kids’ iPads, smart phones and computers. While 
most parents understand that digital is just a part of life for children now, and of 
course many mums, dads and carers spend time online doing similar things them-
selves, they want to be confident that their children are living a healthy online life. 
 
The internet wasn’t designed with children in mind, yet a third of its use is by chil-
dren and they themselves tell us they see no difference between ‘online life’ and 
‘offline life’. To them, it’s just ‘life’. The digital world is an amazing place, but it has 
few rules, is vast and fast moving. I know many parents feel out of their depth or 
are even scared to challenge their children’s use of the internet and social media 
and are looking for some simple advice. That’s why we are launching a new cam-
paign called Digital 5 A Day. It is a guide for parents to help them to encourage their 
children to enjoy the online world without being totally consumed by it. 
 
I don’t think parents should be afraid of children’s digital lives – but what they 
should avoid doing is allowing their children to use the internet and social media in 
the same way they would use sweets or junk food given half the chance. You 
wouldn’t let an 8-year-old eat a double cheeseburger and fries every day of the 
year, so it’s important children aren’t left to use smart phones, computers or tablets 
without agreed boundaries. It doesn’t have to be about restriction and control – 
which is unlikely to win over any child anyway – but something children will often 
love: working out together a good way to be online. 

https://app-t1pp-cco.azurewebsites.net/our-work/digital/5-a-day/
https://app-t1pp-cco.azurewebsites.net/2017/08/06/digital-5-a-day/


So our 5 A Day guide promotes a positive relationship with technology rather than 
being too restrictive and is actually based on the NHS’s five steps to mental       
well-being.  We’ve placed those in a digital context and think it gives parents     
guidance and children room to explore and learn while keeping them safe.          
Importantly, it encourages them to do so themselves. 
 
The 5 elements of a good digital diet are: connect, be active, get creative, give to 
others, be mindful. 
 
Connect: The internet has enabled everyone to maintain friendships and family   
relationships, no matter where they are in the world, and children often say that 
chatting with friends is the best thing about social media. It’s important to 
acknowledge that this is how children keep in touch but it’s also important to have a 
conversation with them about privacy settings. Remember to keep a dialogue open 
and talk to your child to understand how they’re spending their time and so that 
they can come to you for help should they need to. 
 
Be active: physical activity is very important for mental wellbeing and all  
children should have time to switch off and get moving. Children don’t have to be 
an athlete to be active. Find something that they enjoy – be that swimming, walking 
or dancing – and begin at a level that works for them and make it a regular          
activity.  Researching an activity or place online before going out is a good way of 
combining the two and provides an opportunity for you to use the internet together. 
 
Get creative: The internet provides children with unlimited opportunities to 
learn and to be creative. From learning to code to building complex structures in 
Minecraft to creating video content, the summer can be a great opportunity for    
children to grow their digital skills. Time spent online doesn’t have to be spent   
passively consuming content. It can be educational, creative and can provide      
opportunities to build skills for later life. 
 
Give to others: As well as using the internet to learn about how to get involved 
with local and national charitable schemes, children can give to others through their 
everyday activities. Remind children that by giving positive feedback and support to 
friends and family as well as reporting the negative behaviour of others, children 
can help the web make a positive place for everyone. 
 
Be mindful: We hear that children often feel pressured by the constantly           
connected nature of the internet. While they might want to do other things, it can be 
difficult for them to put their phones down when apps are encouraging them to    
engage. Being mindful about the amount of time that your child is spending online 
– and encouraging them to be mindful about how this makes them feel – is          
important. Encourage children to come up with ways of managing this i.e. keeping 
a diary as way of logging the amount of time they are spending online or         
downloading an app that helps them manage their notifications. 
Taken as a whole, and supplemented with parents own ideas about what they want 
for their children, I hope 5 A Day will be at the very least a starting point for parents 
to tackle one of the modern parenting world’s newest and biggest dilemmas and 
help children to lead the way as active digital citizens. 
 

https://app-t1pp-cco.azurewebsites.net/2017/08/06/digital-5-a-day/


 

If you have any safeguarding concerns that you would like to discuss please contact: 

 
                       Safeguarding is everyone’s responsibility 
 
                       Roddy Lloyd Jones. Deputy Head.  Designated safeguarding lead       
                       Contact details: 01295 711567 
                       Email: rlloydjones@chenderit.net 
 
 
 
                       Jan Hooper. Safeguarding student, parent welfare manager. Deputy              
                       Designated safeguarding lead 
                       Contact details: 01295 711567 
                       Email: jhooper@chenderit.net 

 
 
                       Allison Smith. Deputy student, parent welfare manager. Deputy designated  
                       Safeguarding lead 
                       Contact details: 01295 711567 
                       Email: asmith@chenderit.net 
 

If you do not get a response and you are concerned someone may be in immediate danger or a crime is 
being committed please call the appropriate agency:  

Police - 101 / 999  
Fire / Ambulance - 999  
  
NORTHAMPTONSIHRE  
 Multi agency Safeguarding Team (social care) – 0300126100 
Out of hours emergency duty team (social care) – 01604 626938 
Early Help Team (social care) - 01604 365955 
Local authority designated officer (LADO) – LADOReferral@northamptonshire.gov.uk 
  
OXFORDSHIRE 
Multi agency Safeguarding Team (social care) – 03450507666 
Out of hours emergency duty team (social care) - 0800833408  
Local authority designated officer (LADO) - 01865 815956  
  
Alternatively, you can contact the Local Community Support Service (LCSS) who offer professionals ad-
vice and support where there is a concern relating to a young person in Oxfordshire. LCSS North 0345 
2412703  
NSPCC helpline - 0808 800 5000  
NSPCC under 18 helpline - 08001111  
If any personnel details or emergency contact details for parents / carers change, please inform 
cwilke@chenderit.net immediately. 

For mental health information, please see the Wellbeing page on our website:                           
http://www.chenderit.northants.sch.uk/well-being.asp 

Oxford Health have launched a 24/7 Mental Health helpline for the general public 
(Oxon and Bucks). The helpline will be in existence for 12 weeks initially and then 
reviewed. It has been set up in response to the covid-19 situation to relieve pres-
sures from other parts of the system in terms of people seeking advice, information 
and support in relation to their (or someone else's) mental health. 

https://www.oxfordhealth.nhs.uk/news/24-7-mental-health-helpline-replaces-111-in- oxford-
shire-and-buckinghamshire/ 

  

                                     https://www.camhs-resources.co.uk/coronovirus 

mailto:LADOReferral@northamptonshire.gov.uk
mailto:cwilke@chenderit.net
http://www.chenderit.northants.sch.uk/well-being.asp
https://www.oxfordhealth.nhs.uk/news/24-7-mental-health-helpline-replaces-111-in-oxfordshire-and-buckinghamshire/
https://www.oxfordhealth.nhs.uk/news/24-7-mental-health-helpline-replaces-111-in-oxfordshire-and-buckinghamshire/
https://www.oxfordhealth.nhs.uk/news/24-7-mental-health-helpline-replaces-111-in-oxfordshire-and-buckinghamshire/
https://www.camhs-resources.co.uk/coronovirus


Careers 

 

Each week we publish a ‘Career of the Week’ 

where students are introduced, via a              

PowerPoint presentation to different career and 

destination options from a variety                     

employment sectors and industries to broaden 

their awareness in defining their own career  

pathway.  

These will be put on the Unifrog platform as well 

as saved onto the Google Drive so students can 

still access at any point they wish. Please encourage them to do so.  

Next week’s ‘Career of the Week’ will be on ‘becoming an Electrician’.  

Unifrog – ‘the complete destinations platform’. 

Just a reminder that students have access to their Unifrog account which is a great way to       

research career paths, look at universities and search for local apprenticeships. As a school, we 

set tasks for students to complete to aid them in determining their future career plans and       

destination pathway. Parents are also encouraged to not only become familiar with the platform 

for themselves, also try out one of the many MOOC’s (Massive Open Online Course) courses on 

offer via the Unifrog platform. 

See https://www.unifrog.org/ 

 

https://www.unifrog.org/









